“I'm a filmmaker, not a
musician.” says Brian
Satterwhite, an
internationally acclaimed
award-winning film
composer, conductor,
orchestrator, and film
editor based in Austin,
Texas. As one of the most sought-after composers
for film in the Lone Star State, Brian has amassed a
collection of original scores for an impressive array
of feature and short films for a variety of narrative
genres and documentaries including RICHARD
GARRIOTT: MAN ON A MISSION (2010), ARTOIS
THE GOAT (2009), THE RETELLING (2009),
COWBOY SMOKE (2008), THE CHILDREN’S
WAR (2008), MR. HELL (2006), MAKING THE
MODERN (2003), NASCENDO NO BRASIL (2001),
the IMAX™ feature RIDE AROUND THE WORLD
(2006), FUNKY PICKLES (2009), LOVE BUG
(2009), SHOT (2008), and TWINKLE, TWINKLE
(1999), COMFORT (2003), YOUNG MUTT (2005),
and QUARTER TO NOON (2008) which were
included in the 2000, 2004, 2005, and 2009 Texas
Filmmaker’s Showcase respectively.

Brian graduated from the Berklee College of
Music in Boston, Massachusetts, earning a
Bachelor of Music with dual majors in film scoring
and composition. Among honors awarded him
were the Scholarship Award for Excellence in
Music Composition and the Robert Share Award in
Film Scoring which acknowledges the top film
scoring student of the year. During his final
semester at Berklee, Brian was further recognized
as the lone representative of the Film Scoring
department in the annual Student Writing Awards
Concert. He assembled and conducted a forty-five
piece orchestra in a performance of one of his
original film music compositions at the famed
Berklee Performance Center in downtown Boston.

Upon graduation, Brian relocated to Austin,
Texas, where he founded Nuance Music. Among
the first wave of projects he tackled was the award-
winning short film TWINKLE, TWINKLE (1999)
and the debut feature film from famed Austin
writet/director Kat Candler entitled CICADAS
(2000) which screened at twenty-two film festivals
across the country.

Always hungry for competition, Brian entered
the 2001 Young Film Composer’s Competition
sponsored by Turner Classic Movies and was
selected from more than three-hundred entries as
one of ten finalists. Later that winter, Brian scored
a feature documentary entitled NASCENDO NO
BRASIL (2001) which was broadcast on Brazilian
television the following year.

After scoring two more narrative feature films,
AMERICAN GENERATOR (2002) and DOGS BARK
(2002), in the spring and summer of 2002
respectively, Brian was interviewed about his
career as a film composer for an article published
in the July-August issue of Fortissimo Magazine.

In 2003, Brian composed the original score for
the feature documentary MAKING THE MODERN
(2003) which earned Brian a Bronze Telly Award
for Music. The film, directed by Harry Lynch,
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chronicles the design and construction of the new
Museum of Modern Art in Fort Worth, Texas. It
aired on PBS across the country along with
screenings at several domestic and international
film festivals.

Brian’s music can be heard on an array of short
films from 2004 including ONCE A NATION (2004)
which is currently on permanent exhibit at the Star
of the Republic Museum in Washington, Texas.
The award-winning short film SAMUEL DEMANGO
(2004) screened at thirty-six film festivals across
the United States and Canada.

In 2005, Brian’s prominence continued to rise
with an original score for the 35mm feature horror
film MR. HELL (2006), released on DVD in April
2006 by Maverick Entertainment.

Brian was honored by having two films
accepted into the 2005 Park City Film Music
Festival which is the only festival in America
showcasing films for their music. Both films,
SAMUEL DEMANGO (2004) and MAKING THE
MODERN (2003) won the Gold Medal of
Excellence-Director’s Choice Awards for the short
and documentary film categories respectively.

In January of 2006, two more Satterwhite
scored films earned awards at the Park City Film
Music Festival. YOUNG MUTT (2005) won a Gold
Medal for Excellence-Audience Award and
HARMONY IN THE HILLS (2005) won a Silver
Medal for Excellence-Audience Award, both in the
short film categories. Brian was also interviewed
and featured in an article published by Indie Slate
Magazine on acquiring original music for motion
pictures (#42, April, 2006)

In March of 2006, Brian recorded his most
ambitious score to date with Grammy Award ™
Winning engineer Larry Seyer, for the new IMAX™
feature film RIDE AROUND THE WORLD (2006)
written and directed by Harry Lynch. To perform
his music, Brian harvested Austin’s rich musical
talent which included Chaski, Javier Chaparro,
George Strait guitarist Rick McRae, Lyle Lovett
guitarist Mitch Watkins and former Frank Zappa
drummer and world-percussionist extraordinaire
Terry Bozzio.

RIDE AROUND THE WORLD opened in
IMAX™ theaters across North America in June
2006. A CD soundtrack was released in August.
Documenting the 1500 year development of
cowboy cultures around the world, the film, along
with its rich ethnic scoring, screened at the 2007
Park City Film Music Festival earning Brian another
Gold Medal for Artistic Excellence. The film was
released on DVD and Blu-ray in December, 2009.

In November of 2005, Brian took over as
producer and host of the local award-winning film
music radio program, "Film Score Focus", which
airs Friday nights at 8:00 and Sunday nights at 7:00
on Classical 89 5 KMFA (www.kmfa.org).

In 2007, Brian scored the modern-day western
feature COWBOY SMOKE (2008) and teamed up
once again with Harry Lynch to score his short PBS
documentary RECAPTURING CUBA: AN ARTIST'S
JOURNEY (2007) featuring solos by world-renown
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cellist Bion Tsang. The film was screened at the
2008 Park City Film Music Festival earning two gold
medals: one for Artistic Excellence the other,
Director’s Choice.

In 2008, Brian scored the chilling and powerful
documentary THE CHILDREN’S WAR (2008)
shedding light on the atrocities brought on by a
ruthless rebel war in Northern Uganda. Later that
year, he broke new filmic ground by donning the
editor’s cap for Kat Candler’s award-winning short
film QUARTER TO NOON (2008) which he also
scored. The film was selected as part of the
Women in Film and Television International Short
Film Showcase screening in twenty-two cities
around the world. That summer, Brian composed
the music for Harry Lynch documentary,
UNCONVENTIONAL: THE STORY OF THE
BARNETT SHALE (2008), which was broadcast on
KXAS in Dallas, Texas, later that fall.

In 2009, Brian was awarded the prestigious
Gold Medal for Outstanding Achievement in Film
Music for his scores for COWBOY SMOKE (2008),
THE DREAMER (2008), THE BAREFOOT BULL
RIDER (2007), and QUARTER TO NOON (2008) at
the Park City Film Music Festival. In March, Brian
wrapped up his eclectic score for ARTOIS THE
GOAT (2009) which screened to three sold-out
audiences at the SXSW Film Festival in Austin,
Texas. Many of the stellar reviews of the movie
singled out Brian's music as exceptional. The film
was released on DVD by Indipix Films in April,
2010. Later that summer, Brian composed the
score for THE RETELLING (2009) written and
directed by teenage wunderkind Emily Hagins. The
film marks sixteen year-old Hagins’ second feature
film.

On May 28, 2009, the Austin-American
Statesman published a featured article written by
film critic Chris Garcia about Brian's life and career
as a prominent film composer in Austin.

Brian also maintains an active writing and
lecturing schedule. He’s taught film music classes
at the University of Texas Informal Classes
Program, and is a frequent speaker at the Austin
School of Film and the University of Texas. Brian
also writes for several web sites including
SCOREcastOnline com, Film Score Monthly, and
Ain’t It Cool News, as well as writing liner notes for
several CD soundtrack releases for La-La Land
Records including RUNAWAY TRAIN (1985),
CHILD'S PLAY (1986), and BATMAN: THE MOVIE
(1966)

In 2010, Brian has already completed scores for
two feature documentaries; the first on survivors of
breast cancer entitled SURVIVE & THRIVE (2010)
and the second, a SXSW Audience Award winner
called RICHARD GARRIOTT: MAN ON A MISSION
(2010) chronicling the story of video game pioneer
Richard Garriott who trained for two years to
spend ten days aboard the International Space
Station. The Pflugerville Pflag published a front
page headline story about Brian's work scoring this
amazing film.

Brian lives in Austin, Texas, with his wife Maria
and his two sons, Holden and Maxwell.
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“I'want you to know that working with you on
the music for Making the Modern and Ride

| Around the World have been some of the best
experiences in my life as a filmmaker and I
thank you for that.”

Harry Lynch

Writer, Director, and Producer
Making the Modern (2003)
Ride Around the World (2006)
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“I've been enjoying your Ride Around the World
score. I especially like the use of the fiddle asa
way to bridge the gap between all these
different cultures. By the way, your liner notes
and booklet are outstanding. I really
appreciated that you put the notation in there
for people who can read it. Very cool.”

Bear McCreary
Film & TV Composer
Battlestar Galactica (2004-2009)

I've been listening to the Ride Around the World
CD and am blown away at how you truly bring
these cultures together so organically. . .It's that
3D approach to the sound that shifts focus from
the foreground to background essentially
weaving separate music strands together in a
remarkably cohesive way is brilliant. . .It is the
music that really pulls you in, and while the
imagery is absolutely breathtaking, your music
brings the viewer in from expansive vistas right
into the people and their stories.

Douglas Pipes
Film Composer
Monster House (2000), Trick 'r Treat (2009)

“An accomplished, beautifully shot, directed and
musically scored art comedy, Artois the Goat got
its world premiere Sunday at the Alamo Ritz.”

Chris Garcia
Film Critic — Austin American-Statesman
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“Brian Satterwhite’s terrific, Frenchie-inflected
original score (for Artois the Goat) received
special applause”

Kimberly Jones
The Austin Chronicle
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“Brian Satterwhite's musical score compares
favorably to Ennio Morricone scores of old,
paying homage to them without blatantly
ripping them oft.”

Film Review of COWBOY SMOKE (2008)
HollywoodBitchslap.com

“I enjoyed your IMAX CD very much. Nice
variety of styles and instrumentation!

Jeff Beal
Film & TV Composer, Pollock (2000),
Carniy le (2003) and Rome (2005)
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“I'm so impressed with the soundtrack — you hit
a home run, my friend! Thank you for such a
stellar body of work.”

Jeff Fraley
Senior Producer
Ride Around the World (2006)

“One of the keys to the film’s effectiveness, is a
really beautiful score by Brian Satterwhite.
Satterwhite’s slowly paced and piano tinged
music here always keys into the mood of the
scene. Music: A+

Film Review of Still (2002)
www.filethirteen.com

“Brian has consistently surpassed my
expectations. His broad knowledge and deep
commitment to his art have made working with
him a complete pleasure. Highly professional,
dedicated, passionate, creative...these are only a
few words that describe Brian - truly a one of a
kind artist.”

Chris Moujaes
Chairman & CEO Boxhershorts Cartoons
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“I'wanted to tell you how great it has been
working with you. I've been repeatedly
impressed by the things you create. You have
an extraordinary talent; you are very organized
and punctual; and have such a wonderful
demeanor. It has really been an honor.”

Daris Hale
Music Contractor
Ride Around the World (2006)

“The shots of the temple-like structure and the
accompanying original score by Brian
Satterwhite are the best elements of the film.”

Film Review of Making the Modern (2003),
Gaile Robinson (Star-Telegram.com)

"Close to 1,800 bands traveled from across the
country and the world to showcase their musical
prowess (at SXSW). However, one of the the
most magical selections of music was the
original score of MAN ON A MISSION."

Door Number 3
Film Review of Richard Garriott: Man On A
Mission
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“The soundtrack to Mr. Hell blew me away! It
also happens to be very beautiful, ironically — as
are your other scores. Your presence in Austin is
such a gift to the music community.”

Elise Winters
Violin, Mr. Hell (2005), Once A Nation (2004),
Making the Modern (2003)

“I saw Ride Around the World for the first time
at the Giant Screen Expo in Galveston last week
and it sounded awesome! The Trinity Films guys
gave you a great plug to the attendees. But,
most of all, your work was great!! The music was
beautifully composed, it was supportive of the
visual but generally not overwhelming, yet
grandiose in the areas where it needed to be. I
look forward to seeing the film again”

Alfred Cervantes
Deputy Director,
Houston Film Commission
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“Brian Satterwhite is one of the most
professional and hard working people that I've
met in this business. He is always a sheer joy to
work with. I'd use his talents over and over
again!”

Kat Candler
Writer, Director, and Producer
Cicadas (2000), Quarter to Noon (2008)

“Brian Satterwhite is a great film composer and
film lovers will soon be as familiar with his name
as they are with John Williams, Bernard
Hermann, and all the other stars of film
scoring.”

Rob McKinnon
Director
Mr. Hell (2005)

“There were many things that I liked about the
film (Mr. Hell) —among them. . .the strong
music scoring of Brian Satterwhite.”

Maureen Herzog
Editor
Indie Slate Magazine




Brian Satterwhite

Film Composer

PUBLLL 5?@1(m/ G

.

e o o o o

The University of Texas RTF

Department, Austin, Texas -

October 2008, April 2010

NerdNite Austin, Austin, Texas -

September 2003

CUTS Austin Final Cut Pro Meeting,

Austin, Texas - August 2009

Rotary Group of San Marcos, San

Marcos, Texas - March 2009

Spring Hill Elementary Schooal,

Pflugerville, Texas - September

2008

“Creative Vision: The Austin Film

Community,” The Austin Film

Society, Austin, Texas - April 2008

The Austin Film School, Austin,

Texas - March 2007, March 2008

Memorial/Spring Branch Rotary

Club, Houston, Texas - March

2007

UT Seminars for Adult Growth and Enrichment, Austin, Texas - February 2007
Bellaire/Southwest Houston Rotary Club, Bellaire, Texas - November 2006
Houston Community College, Houston, Texas - November 2006

Walnut Creek Elementary School, Austin, Texas - April 2001, November 2006
Sam Houston State University, Composition Forum, Huntsville, Texas - May
1886, October 2006

ACE Primary Academy, Austin, Texas - December 2005, September 2006
UPSTART, “Making a Film Score,” Bastrop, Texas - September 2006
Georgetown Symphony Society, “The Music of John Williams,” Georgetown,
Texas - January 20086

Women in Film and Television, Houston, Texas - July 2005

Austin Film Society Speakers Bureau,/Austin Studios, Austin, Texas -
2004-2008

University of Texas Informal Classes Program, Austin, Texas - 1989-2007
Reagan High School, Austin, Texas - May 2005

Summer Wonders, Austin, Texas - June-July 2002, July 2008, July 2009, July
2010

Aldine Middle School, Spring, Texas - March 1995
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.

The Pflugerville Pflag - "The Music
Behind The MISSION," Pflugerville,
Texas - March 25, 2010

The Austin American-Statesman - “A
Coffee With...Brian Satterwhite,” Austin
Texas - May 28, 2009

Southwest News, Bellaire, Texas - May
2006

Indie Slate Magazine - “Coloring Your
Film With Music”, #42 - April 2006
Southwest News - “Composer Speaks
to WIFT,” Bellaire, Texas - July 2005
Southwest News - “Satterwhite Scores
Again,” Bellaire, Texas - May 2005
Southwest News - “Satterwhite
Scores,” Bellaire, Texas - January
2004

Fortissimo Magazine - “Austin’s Own Film Composer: Brian Satterwhite” - July
2002

Indie Slate Magazine - “The Late Show” - August 2002

Squirrelworks.com - “Interview with Brian Satterwhite” - July 2001

The Bastrop Advertiser - “Guest Composer Helps in

Filmmaking,” Bastrop, Texas - April 2001
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24171@ 4 TV

Midday - "Film Music Talk", WYPR,
Baltimore, Maryland

Around the Town Sounds - “Music &
Mariachis”, March 2006, KOOP 81.7
FM, Austin, Texas

Film Score Focus - The Music of “Ride
Around the World”, June 2006, KMFA
89.5 FM, Austin, Texas

Film Score Focus - Producer and

Host (starting Nov '06), KMFA 89.5
FM, Austin, Texas

Deeper Into Movies - “With Guest
Brian Satterwhite”, KOOP 91.7 FM,
Austin, Texas

Film Score Focus - “The Music of Brian
Satterwhite”, KMFA 89.5 FM, Austin,
Texas

Film Score Focus - “Countdown 2000",
KMFA 89.5 FM, Austin, Texas

Lecture - BCAT-TV, Bastop, Texas,
September 2006

Interview - HCC-TV, Houston, Texas,
July 2005

Good Morning with Chris Krok - Austin
Music Network, Austin, Texas, March &
April, 1999













Interview with Indie Slate Magazine

Interview with composer Brian Satterwhite for Indie Slate Magazine October, 2005
Featured in “Coloring Your Film With Music: The Nuts and Bolts of Acquiring Music for Motion Pictures”, #42 April 2006
(www.indieslate.com)

What factors would you
recommend that indie producers/
directors consider when looking
for composers for their films?

Without a doubt the single most
important characteristic a director or
producer should look for in a composer
is a strong fundamental knowledge of
film. The art of composing film music
has much more to do with the craft of
filmmaking than it does with simply
making music. One can demonstrate their talent, diversity, and experience
with music but unless they understand the mechanics and aesthetics of
filmmaking it is disingenuous to believe they can serve a film effectively. It’s
just not enough that they are talented as composers. They must also be
talented filmmakers.

With the increasing sophistication of audio software these days,
how important do you feel it is to use live musicians, as opposed to
“synthesized” recordings?

It all depends on the film itself. Some can be served well by sequenced
scores using samples and synthesized patches while others demand the
spontaneity of imperfection that can only be created by live musicians. It’s
important to recognize what the most appropriate approach is with each
individual film based on the needs of the story and its technical
requirements. In the context of overall craft, technology should be thought
of as an addition to the live musician and not so much as a replacement for
the live musician.

The greatest benefit of such advanced technology is that it opens many
doors of opportunity for filmmakers. Student filmmakers, first-timers, and
low-budget directors can feasibly hope to get great sounding scores for their
films without requiring huge music budgets as in previous decades. This can
result in a proliferation of mediocrity but the upside is well worth such
saturation.

One thing to keep in mind is that technology is not a surrogate for craft. If
the composer does not understand how music works within the context of a
film, technology will not absolve them from this obligation. It is paramount
that the skill of the artist always precedes technology regardless of how
advanced it becomes.

How important do you think music is in creating the “cinematic
experience?”

It’s simple. In most cases without music you wouldn’t have the “cinematic
experience”. The cinematic experience refers to the relationship between
the film and the personal involvement of each individual member of the
audience. As filmmakers, we can not be satisfied with the audience merely

observing the images on screen. In order to achieve the cinematic
experience we must achieve a level of involvement from the audience that
far supercedes mere observation. We want them to share in the experience
of the story, invest themselves emotionally in the characters, and
temporarily replace their own reality with the world unfolding on screen.
Music is essential to fully realizing these goals. The irony is that by adding
this very unrealistic element to a film one can successfully heighten the
realism experienced by the audience.

Do you feel certain composers are more suited to particular types
of films, or are good composers flexible and creative enough to
handle just about anything?

This is a perfect example why it is so important for a film composer to have a
strong understanding of film. Yes, good composers are flexible and creative
enough to handle just about anything. But it has less to do with how flexible
and creative they are with their music. The craft of film scoring is not genre
specific. If one understands the aesthetics of filmmaking then that
knowledge carries through with each varying genre. Essentially there isn’t
much difference in scoring a sci-fi film from a screwball comedy. The
resulting music will definitely sound different between the two but the
approach and craft are essentially identical. Each composer might have a
particular proclivity towards one genre or another but that develops through
the composers own personal tastes and may not have anything to do with
ability.

Is there anything else you’d like to add?

It’s very important for a director to bring their composers on board as early
as possible. Don’t wait until you've completely shot and edited your film to
start talking with your composer. Get them involved in the process during
pre-production. Let them read the script, share production designs with
them, invite them to the set, introduce them to the cast and crew, and most
importantly talk about the film with your composer as much as possible.

Most directors think that just because they don’t know what they want
musically for their film early on in the filmmaking process then they’re just
not ready to talk to a composer. Nothing can serve a score better than to
simply talk to your composer about the film and the earlier this happens the
better. You don’t even need to get into talking about the music specifically
until well after production. But as long as you continue occasional
conversations with your composer you allow them to learn the most
intimate details of the story, become acquainted with the characters, and
understand your overall vision and approach to bring your story to the
screen. All of these are essential hurdles the composer must overcome
before writing a single note of music. The more time composers have to
digest all of this the easier and more effective the scoring process will
eventually be.

Nuance Music, PO Box 9942, Austin, Texas 78766
WWW.Nuancemusic.com
Copyright © 2006 Nuance Music
All rights reserved






Interview with Boxershorts Cartoons

Interview with composer Brian Satterwhite for Boxershorts Cartoons
given on July 26, 2001 about his role in composing the music for the animated short Drastic Park

What inspired the score?

Without a doubt it was the cartoon itself. There is so much happening in a short
amount of time that it lends a very colorful palette with which I can work from. The
characters are also a strong focal point for the score. They are such funny, lovable,
and exciting characters that I wanted to not only score the action around them but to
give them an added dimension for the audience. In “Drastic Park” there are several
references to other films (such as Jaws, Jurassic Park, The Mummy, etc.) so I tried to
capture the music for these films to help reinforce the parodies in the cartoon.

What was the process like?

Scoring “Drastic Park” actually ended almost as soon as it began.
We were on such a tight schedule that I actually had to compose
the music for the cartoon before the drawings were even
completed. I met with animators the day before I began writing
the music and viewed some rough animation sketches for the
cartoon. I then got a handwritten copy of all of the timings that
were to take place throughout the short. Itook the timings
home and began writing the score to that piece of paper! I had
to rely on my memory to recall the images that the music
accompanied. I composed and performed the entire two minute
score in a day using computer-based sequencing software and my MIDI home studio.
Later that night the animators came over to hear the music. After I got the thumbs up
I mixed everything down and delivered the music the following day.

Have you ever scored a cartoon before? What makes it different from
scoring films?

This was actually my first cartoon. Iabsolutely loved it! Scoring cartoons are great
because you can do something very cool and wonderful and in a split second
completely change the entire character of the music without disrupting the story.
When you are scoring dramatic films you often find yourself having to transition
between ideas or develop existing motives or themes in order to grab the cinematic
effect you need at the time. With cartoons anything goes! I can write five seconds of
a devilish tango and immediately waltz into a seven-second country ho-down. It’s a
lot fun.

What was it like working with visual artists at a cartoon studio as opposed
to working with musical artists?

One of the most interesting things that I have discovered while
working on this project is that visual artists (in this case, the
animators) and musical artists are remarkably similar. I can talk
to the animators about their craft and it closely parallels my own
in so many ways. My favorite example of this is to look at the
sketches and studies of all the different characters that animators
create. Before the cartoon is even sketched, animators fill pages
and pages of their characters in a variety of situations sporting a
variety of facial expressions. Its similar to when I begin to
compose, I always take my central ideas and themes that will be
in the piece and develop them in a variety of ways.

What was your favorite part of the entire process?

I don’t know. This is probably the hardest question so far. I completely enjoy every
aspect of the process that it makes having a favorite difficult. Ieven love the feeling
just before you are about to begin writing. You wonder how in the world you'll ever
get it done and you constantly beat yourself up over the merits of your efforts. It's
great because in the end when you've finished with the project and you look back at
what you've done its such an overwhelming feeling of satisfaction and
accomplishment.

The score was created, incredibly, in one night. Did the score come right
out of your head or was it trial and error?

Film scoring is a craft. It rarely comes “right out of my head”. I
keep trying to emphasize to others that composing for films is
more than merely transcribing what you hear in your head.
Rather it is a discipline that will take a life time to develop
much like that of a doctor or a lawyer. Composing is a practice.
It takes skills, knowledge, understanding, talent, patience, and
confidence to meet the demands of a composer. When I
approach a film (or in this case a cartoon), I have to determine
its need for music and fulfill that need. I can’t let “writer’s
block” or a lack of inspiration excuse my obligation to the art.
In “Drastic Park” there were a multitude of ideas that had to be captured with music.
I did what I could for each of those ideas and moved on to the next one after I
determined that the need was finally met. I didn’t always get it on the first try. But
eventually I did feel comfortable enough to move on to the next idea until finally the
score was finished.

What advice would you give other aspiring musicians who want to score
films, cartoons, or televisions shows?

The best advice I can give is covered mostly in the previous question. So many
people think that because they play the piano or the guitar or whatever that they can
write music for films. Anybody can write anything and stick in a film. But the real
question is “what is it doing there?”. Ido get a lot of people ask me for advice and
more often than not I tell them to learn film. I believe an amateur composer can
create a masterful score if he/she understands film but a master composer will
inevitably fail if that understanding is not present. In my quest to better myself as a
film composer, much of my time is spent studying films. I watch a ton of movies. I
read books and articles on directing, cinematography, sound, you name it. The role
of a film composer is more tightly associated with those of other filmmakers rather
than of musicians. This goes for films, cartoons, TV or any visual medium with which
music is used creatively.

What's your favorite classic cartoon score or musician?

You can’t hardly mention the words cartoon and music in the
same sentence without attaching it to the late Carl Stalling.
Stalling composed the majority of the Bugs Bunny/Loony
Toons cartoons of the first half of this century. There are few
composers anywhere in history who continue to strike awe in
me as much as Carl Stalling. 1still drop my jaw in amazement
every time I listen to his scores for any of the classic Warner
Brothers cartoons. It is concentrated film scoring at its very
finest.

As far as films go, I'm quite partial to the scores for “Secret of NIMH” by Jerry
Goldsmith, “Yellow Submarine” by George Martin, and “Balto” by James Horner.

What goals do you have in store for scoring future Boxershorts cartoons?

Well, I have to say that my partnership with Boxershorts cartoons is one of the
highlights of my short career thus far. I feel very fortunate to have met up with Chris
Moujaes and the Boxershorts team. Not only are they great people who are fun to be
with both professionally and socially, but their work is among some of the best I've
seen. They ALWAYS put their best foot forward on everything that they do. Iam
already looking forward to the next project which will give me the opportunity to
compose another score for another great cartoon. In the upcoming months I will also
begin to develop some of the musical ideas for their characters. After talking with
Chris, he and I thought it would be a great idea to begin composing music for the
characters of Boxershorts Cartoons. Music will begin to add a whole new level of
creative professionalism that I hope will strengthen the popularity and success of the
cartoons.



Why is Music Important?

Five Questions Critical to Your Film, Video or Television Project

Why is music important?

A well-crafted score provides the bridge between the director’s vision on screen and each member of the audience. Without any visual clues necessary, music
can deceive or enlighten the audience, evoke time, culture, atmosphere, setting, and mood. Music can speed up a scene or slow it down without any
adjustments to the film in the cutting room. Music will not only command the audience what to feel, but tells them when to feel it and for how long. Music will
allow an audience inside a character’s head, reveals their unspoken thoughts and their psychological make-up. Music can emphasize action, emotion, plot-
twists, and punch-lines as well as build continuity from scene to scene.

No matter how effective or evocative the images on screen are, it takes music to bring it wholly to the audience. You can show one hundred people a
photograph of something and all one hundred people will react in different ways. Some will be mortified, some will laugh, some won'’t care either way. A well-
crafted score is the ingredient that commands the audience to react in whatever way the director dictates.

How much money should I allocate in the film’s budget for music?

When figuring out your music budget, a general approximation is 5-10% of the overall budget for low-budget films or 2-4% of the overall budget for higher-
budgeted films. This figure can of course be more or less depending on the role of music in your particular project.

Why couldn’t I just use some of my favorite songs and stick them in my film?

The song compilation soundtrack is nothing new to the world of film. It has been around almost as long as film itself. Most films require music that serves its
story, characters, and development without distraction. There are various complications that come from compilations. When a song is used in a film you risk the
possibility that such a song already has emotional and personal attachment for any given member of the audience. People react differently to different songs no
matter how great they are. One song may remind them of their wedding day, or their divorce, or the night they puked their guts out from food poisoning. Any
single one of these recollections triggered by a song in the mind of any single audience member is a distraction to your film. You want to keep your audience
enraptured in your characters and in your story, not theirs.

In Hollywood, song compilation soundtracks are more a marketing tool than a story-telling device. A film markets a band or songwriter while the band or
songwriter markets the film. It is a way to generate money and awareness publicly through both circles. In days past songs were originally written for a film
using material from the actual score. Although the practice still exists, in more recent times, songs are arbitrarily chosen to appeal to the commercial public and
have very little to do with story-telling.

Why couldn’t I use this guy I know in a band who said he’ll do the music for free?

Probably for the same reason you should not hire your family and friends to star in it. They may do it for free but as non-actors are they going to be convincing
enough to tell the story you are so desperately spending all of your hard acquired time and energy on? Nothing in a film is more consciously distracting to an
audience as bad acting and like-wise nothing is more sub-consciously distracting as bad music. Would you as a director settle on somebody who knowingly can’t
act just to save money? So too would you not want to hire somebody who knowingly can not score films. This film has presumably been your life for many
months. Why hand it over to somebody who lacks the knowledge and understanding of the task at hand to become the sole link between your images and the
audience? Just because you can write music or play the guitar or piano does not mean you can score films. Film scoring has so much more to do with film than
it ever has to do with music. Finding somebody with this knowledge and understanding is paramount.

Where in the world am I going to find somebody that can do all this?

He’s already found you! Film composer Brian Satterwhite is a talented composer from Austin, Texas, distinguished in the craft of scoring music for films. Along
with his busy composing schedule, Brian teaches classes and private lessons in film scoring for the UT Informal Classes Program and the Armstrong Community
Music School. Aren’t you lucky?
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